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 ‘We aspire to ensure that our inclusive, welcoming and loving           church school gives children and adults the opportunity to reach their full potential, so that through God’s love they can                          make a difference to the world around them.’

Intent:
This curriculum is designed to develop skills and knowledge in Music. It broadens the learning opportunities and experiences of our pupils and encourages them to reach their full potential. This curriculum is highly practical, creative and inclusive. It enables children to show courage in fulfilling their aspirations.

Implementation:

The breadth and depth of each of the four curriculum areas is mapped out to show the expected progression through the milestones (KS1, Lower KS2, Upper KS2). Lessons are planned with reference to the relevant threshold concepts and curriculum drivers. Threshold concepts will be repeated and revisited, applied to a variety of different musical situations when addressing the breadth of the curriculum, to develop greater depth of learning.

Impact:

Assessment for learning will be used throughout the teaching of this curriculum to ensure that progress in understanding is developed from basic, advancing to deep with reference to the threshold concepts in each subject area. Opportunities for the students to apply their knowledge and understanding to performance, composition and appraising activities will be provided throughout the year and successes celebrated and shared.


The Curriculum: 

At Newport Junior School we believe that the curriculum encompasses every experience the children encounter during their time at school. 
We have developed a curriculum that inclusively ensures that all pupils have access to each of the National Curriculum subject areas as well as a range of other learning opportunities in order to reach their full potential. 
We aim to promote an understanding of diversity in a variety of ways including through our key values of compassion, courage and community. 
The curriculum evolves and is responsive to events around us; we want children to leave us able to make a difference.





















Progression Planner:


[image: ]
[image: A diagram of progress on a ladder

Description automatically generated with medium confidence]
[image: A chart with text on it

Description automatically generated with medium confidence]
[image: A diagram of a ladder

Description automatically generated with medium confidence]







Statement on developing skills in music: 

Pupils should be taught to sing and play musically with increasing confidence and control. They should develop an understanding of musical composition, organising and manipulating ideas within musical structures and reproducing sounds from aural memory.
Pupils should be taught to:
· play and perform in solo and ensemble contexts, using their voices and playing musical instruments with increasing accuracy, fluency, control and expression
· improvise and compose music for a range of purposes using the inter-related dimensions of music
· listen with attention to detail and recall sounds with increasing aural memory
· use and understand staff and other musical notations
· appreciate and understand a wide range of high-quality live and recorded music drawn from different traditions and from great composers and musicians
· develop an understanding of the history of music.

Special Educational Needs, Disabilities and Inclusion.

At Newport Junior School we believe in a broad and balanced curriculum that allows all children, no matter of ability or need, to access an innovative and imaginative music curriculum and allow the children to meet their full potential.  We do this by setting suitably challenging learning tasks, identifying teaching styles and making adaptations to the curriculum which allows the children to fully participate in all activities regardless of need. 
Where children are to participate in activities outside of the classroom, we carry out a risk assessment prior to the activity, to ensure that the activity is safe and appropriate for all pupils. This is in line with the Equalities Act and school policy.
Inclusion is seen to involve the identification and minimising of barriers to learning and participation, and the maximising of resources to support learning participation.  We aim to set suitable learning challenges, respond to pupils’ diverse needs and overcome potential barriers to learning for individuals and groups of pupils.   Every member of staff shares the responsibility to remove barriers to learning for all pupils, including those with a disability.  As a result, we are committed to offering an inclusive curriculum to ensure the best possible progress for all our pupils. 

Assessment:

Teachers use on-going teacher assessment to help inform their planning. Teachers use observations, reviewing workbook activities, peer and self-assessment and interactions within lessons with children to inform next steps in learning. 
The children are involved in the assessment of their own work, using success criteria where they evaluate their progress against the learning outcome. They can identify gaps and next steps for learning.
Teachers use end of year standards to make their on-going teacher assessment judgments. 

Monitoring:

Over the course of an academic year, middle leaders will monitor in line with the school Monitoring Policy, including pupil voice, workbook looks, lesson observations and analysis of data.
The SLT and Music Lead will use this feedback to further develop music within the school through the School Development Plan.

Resources:

Music resources (instruments, drums, CDs, books) are all stored in the music cupboard in the school hall. All staff have access to the resources and can use freely for music lessons. Newport Junior School has moved to ‘Get Set 4 Music’ a scheme of work used by many schools in the area. Rocksteady, offer lessons at a cost to parents where the children can form a band and perform.  Resources are to be monitored annually by the music subject lead. New resources may be sourced through permission of the Headteacher/ Deputy Headteacher.

Health and Safety:

The school is committed to ensuring that all pupils are safe within the school environment. Please refer to the school’s policy for Health and Safety for further information.

Roles and Responsibilities:

Head Teacher and Governing Body
 
· support the use of appropriate teaching strategies by allocating resources effectively; 
· monitor teaching strategies in the light of health and safety regulations; 
· monitor how effective teaching and learning strategies are in terms of raising pupil attainment; 
· ensure that staff development and performance management policies promote good quality teaching. 

Music Subject Lead

· ensures the effective implementation of the National Curriculum for Music by giving planning and lesson resources to all class teachers termly;
· completes a subject action plan which addresses key areas for development based on analysis of data and key messages from monitoring. 
· supports colleagues in the teaching of music and identifying any training needs; 
· maintains the availability of resources; 
· maintains an overview of current trends and developments within the subject; 
· ensures, together with the SLT, a rigorous and effective programme of monitoring and evaluation including planning reviews; lesson observations, learning walks, pupil voice interviews and workbook looks; 
· gives feedback following monitoring and evaluation to individuals and teams as necessary to ensure teaching and learning improves/develops; 

Class Teachers
 
· ensure the effective implementation of the National Curriculum for music; 
· follow this agreed policy and related policies.
· teach high quality music lessons.
· demonstrate an enjoyment of music. 

Cultural Capital and SMSC

We provide Cultural Capital for our children through our History curriculum in these ways:
· through learning about key figures in musical history and development; composers, songwriters and musicians
· through developing an appreciation for music in all its forms and styles
· through enjoyment of music via concerts and performances 


Parent Partnership:

Parents and carers are vital in supporting their child’s enjoyment and engagement in music lessons at school. We give parents details of the term’s music curriculum coverage and encourage them to talk with their child about their learning. Parental support is crucial also with additional music activities. It is a partnership where we encourage parents to fully engage in the extra curricular music activities that we offer at Newport Junior School. Parents are informed via email and the school website and newsletter about upcoming events, such as Young Voices, Rocksteady music lessons or singing in the community. Children’s progress in music is reported at Parents’ Evening meetings in the autumn and spring terms and in their end-of-year report at the end of the summer term.


E. Ollerenshaw
Autumn 2024
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Skills

Improvisation: improvise and refine rhylhms and melodic ideas over a drone or
chord sequence demonstrating a sense of musical phrase. Improvise melodies wsing
the notes of the chord and passing nofes.

Notation: combine rhylhmic and pitch nofafion selecting the most appropriate
nofation fo record musical ideas.

Creative process: denfify e strengths and areas for development in a piece and
use this fo refine work. Use more complex rhythmic nofation and pitches over an
octave fo create melodies, chord sequences and bass lines. Create and siructure
music with multiple parls including chordal accompaniment,  thyhmic
accompaniment, melody and drone using key features of different genres.

Composing Progression Ladder 52"% Saieasion

Knowledge

Improvisation: know that repeating patters and adding phrasing 1o
improvisations creates a satisfying melodic shape. Know fo use the nofes of the
chord when improvising a bassline.

Notation: know that using thythmic voriety and changes in pitch wil help fo make
my piece sound interesting

Creative process: understand that certain notes when performed fogether
create different effects such os consonant and dissonant sounds. Know that
intentionally combining the infer-related dimensions of music wil create effect.
Know that when wriing melodies using repeating elements, equal length nes and
using a shift in pitch will help fo create memorable music.

Improvisation: improvise 8 beat rhythmic patterns and melodic pattems over an
octave. Improvise over a drone with a sense of shape and steady puise.

Notation: demorsirafe increased confidence and aceuracy wsing various forms of
nofation fo record musical ideas.

Creative process: explore and combine sounds with growing confidence, faking
smple ideas fo develop further in composition with safisfying structure. Develop
thyhmic and melodic ideas of greater length and musical shape with consideration
of the infer related dimensions. Compose music with several parls with consideration
of harmony fo evoke mood.

Improvisation: know that improvising ideas fist vill allow me fo create melodies
1 like. Know that improvsation is @ big part of many genres of music, showing off
the capabiliies of the instrument. Know that improvisafion can be used fo
communicate emofion.

Notation: know that when recording western nofation, the fime signature wil tel
me how many beats fo place in each bar.

Creative process: know that using contrast willhelp o siructure a pisce. Know
that repeating @ musical idea helps fo develop the sound of the overal piece.
Know that when creating polythythms, each thythm needs fo be different.

Improvisation: improvise body percussion, words, rhythmic and melodic pattems
within an ensemble and as a conversation

Notation: demonsirate increasing confidence in recording ideas using sign and
symbols including graphic score and pitch and rhythm nofafion.

Creafive process: contribute appropriate ideas expressing musical opinions for
creating and improving work. Create melodies using the penfafonic scale in relafion
o a stimulus. Wete lyrics and compose melodies for those lyrics using the pentatonic
scale.

Improvisation: know that finishing an improvisation on the root note vil help it o
sound finished. Know that using the thythm of words will help o improvise
hythrs.

Notation: know that a penfatonic scale uses five pitches.

Creative process: know that mixing up the duration of notes will help fo make
melodies sound inferesting. know thot applying the infer-relafed dimensions of
music can create effects inresponse fo a sfimulus.

Improvisation: improvise in response to a stimulus. Improvise singing and playing
vith given nofes fo create simple rhythmic patterns and melodic ideas.

Notation: record ideas using sign and symbols including graphic score, pitch and
thythm nofation creating fhree note melodies.

Creative process: contrbute ideas with consideration of the siruciure (beginring,
middle and end) and theme of the music. Demonstrate application of fempo,
dynamics,texture. Combine thythm and pifch fo create three pifch melodies.

Improvisation: know to perform improvisations as 4 beat or 8 beat responses.
Notation: understand that combining rhythm and pitch can create rising and
fallng melodies.

Creative process: know that using the infer-related dimensions can help fo
tell the message of the piece. Know that combiring thythm and pitch notation
gives us o melody.

(©) Copyright Gat Set 4 Education Ltd.
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skills

Identify musical conventions and infer-related dimensions:
place music within both fime and place.

Recognise sound & instruments: confidently recognise
different orchestral instruments and instruments specific fo o
genre orera

tening Progression Ladder

%&% GetSet 4

Education
Knowledge

Identify musical conventions and infer-related dimensions:
understand that using my knowledge of musical conventions,
instrumental knowledge and the infer-related dimensions will help
me to confidently justify opinions of a variety of music.

Recognise sound & instruments: understand why composers
use certain instruments or sounds at different times to create
effect.

Identify musical conventions and infer-related dimensions:
develop an understanding of music across fime and place. Use an
increasing musical vocabulary fo respond to music.

Recognise sound & instruments: begin o recogrise a broader
range of ensembles and instruments relating fo different stles of
music.

Identify musical conventions and infer-related dimensions:
know the features of different styles of music to jusify placement.
Recognise sound & instruments: know that instruments from
different genres or eras have similarities in how they are played.

Identify musical conventions and infer-related dimensions:
begin fo place music with guidance info historical context, eg.
Baroque, Classical, Romantic, 20th centuy or genre eg.
minimalist, samba. - Identify specific infer-related dimensions of
music in a variety of styles.

Recognise sound & instruments: aurally and by sight identify a
variety of instruments.

Identify musical conventions and infer-related dimensions:
know that different eras and genres have key features that help
to define them.

Recognise sound & instruments: know the role of different
instruments within a genre e.g. the apito whistle is the role of the
leader.

Identify musical conventions and infer-related dimensions:
begin fo identify musical conventions being employed in a variety
of pieces. Begin fo identify how the infer-related dimensions of
music are used fo effect the mood and message of the piece.
Recognise sound & instruments: begin to recognise the sound
of different sections of the orchestra and a variety of instruments
within each section.

Identify musical conventions and inter-related dimensions:
know that composers use the inter-related dimension to help to
portray the message of the piece

Recognise sound & instruments: know that the orchestra is
made up of different sections and families of instruments.
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Technical control: demorsiate musicalfy in the control and producion of sound wsing
expression. Sing confidently with confrol and aceurafely mach pitch across a range of nofes;
leaps, lengths and rhythmic. complexity in uison, in parfs and s a soloist. Confidently
demarsirate a secure sense of pulse when singing and playing a varety of insiruments fluly in
urison and within an ensemble i paris and different ime signures.

Notation: select and perform wih greater aceuracy from graphic and westem nofafion scores
within an actave range.

Ensemble awarencss: physicaly and auraly lead ofhers n performance confroling fhe fempo,
dynamics and puse witin an ensemble. Play s an ersembie in mulpe parts

Communication & audience: conlidently perforn corsidering sy or message of the musi.

Technical control: know that how you use fhe infer-related dimensions when playing and
singing helps fo el the message of the piece.

Notation: know and understand the differences befween semibreves, minims, crofchefs,
quavers, semiquavers and their equivalent resfs.

Ensemble awareness: know hov fo sef correct when a performance goss wrong
Communication & audience: undersiand thaf the way the performance is represented
o the audience influences the qualit of fhe performance and the messages fhe music is
ying fo convey.

Technical control: sing and play fo convey mood and emfion fo enhance fhe infended
effoct. Confidently match pitches cross a wider range of nofes, leaps, lengths and
thythmic complexity. Confidently demonsirate @ secure sense of pulse when playing and
singing in parts.

Notaion: recogrise and perform from an increasing range of weser nofaion.

Ensemble awareness: lead ofhers info a performance coniraling the fempo of the puse.
Communication & audience: demonstrate increased confidence when performing,
shoving an awareness fhat a performance is an occasion.

Technical control: know that the strong beat | of each bar will help me fo play and sing
infi

Notation: understand the differences befween semibreves, minims, crofchefs and crofchet
rests, paired quavers and semiquavers. Understand the differences befween 2/4, 3/4 and
4/4fime signatures. Understand how friads are formed.

Ensemble awareness: know that eye contact during a performance will help s fo sfay in
fime and bring the piece fogether as a performance.

Communication & audience: know that @ performance sfarts befare we play/sing and
finishes affer so consideration of how we enfer and exit affects fhe performance.

Technical control: sing vith greater control of breath and awareness of dynamics. Fifch
with increasing accuracy over a larger range including leaps and harmny. Play melodies
‘and accompaniments across @ small range of pitches. Accurately mainfain an indvidual
hythrm within a rhythmic performance.

Notation: confidently recognise and perform from simple westem nofafion across @
pentatonic scale. Follow thythm grids accurately.

Ensemble awareness: mainfain own part vithin an ensemble. Perform in fwo or more
ports

Communication & audience: show increased confidence and commiment when
performing fo an audience.

* Technical control: know when fo breathe, developing an awareness of phrase.
+ Notation: understand that a neural cef s used for unfuned instrumens. Know that thythm

gids can be performedin different ways fo change fhe sound.

Ensemble awareness: understand he imporance of knowing how fo start and finish a
piece.

Communication & audience: know fhat different styies of music shoud be performed in
different ways.

Technical control: sing with projection and clear diction over a greater range of pitches,
leaping and stepping and cecurately match fhe starfing pitch. Perform with considerafion
o simple dynamic insfructions. Play @ simple fhythmic accompaniment or drone mainfaining
a steady pube. Copy and perform melodies over fhree pifches.

Notation: begin fo recognise and perform from smple westem nofafion symbols. Use the
sylables of words fo credte rhythms.

Ensemble awareness: begin fo perform independently and in small groups.
Communication & audience: develop confidence fo perform as an individual and within
agrovp.

Technical control: know that a drone s usualy played on beat 1 and rings out for the
other bears.

Notation: know the values of a crofche, paired quavers and minims and understand that
where they are placed on the sfave shows fhe pifch.

Ensemble awareness: ~demonsirate an understanding of my own e wihin fhe
ensemble.

Know that playing o a steady pulse will help us fo start,stop and stay fogether.
Communication & audience: know 1o wafch ofhers so fhat | know when fo play.

(© Copuright Get et 4 Education Ltd.




image1.jpeg




image2.png
Year Group Autumny | Autumn & Spring | Spring & Summer | Summer &
Volcanoes Castles In the Garden Greek, Myths Mayons
[ Jazz Samba, Words, Wonds; Minimalisry Rirers
Words
5 V'Lki.ng& Planets Rock and, Roll Melodies o’b Animals KLng,dom
DlN{mbé/
6 WWa El@dmdtg/ Reg,g,a@ Celebrations ch‘ag,eBcnd





